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‘TIGHT AND , 


FUNKY’ — 
CLAPTON 


ELTON JOHN sat perched on the edge of a buff-coloured 

sofa in his new flat near Marble Arch. When he got ex- 
cited about things he bounced up and down and flung his 
arms around like a rather outsize schoolboy: Huge rings 
adorned his fingers as usual and dressed in tight-fitting red 


trousers and a 


stars and stripes “ t-shirt he looked like 


any other rock-crazed 23-year-old native of Pinner! 


BY GILLIAN SAICH 


Elton, his bass player Dee 
Murray and drummer Nigel Olsson 
went tc America on their first tour 
at the beginning of October and 
returned just before Christmas 
with an estimated $25,000 in their 
pockets. 


America made 
us tighter 


“America did a lot of things to 
Elton John the band,” he revealed, 
“it made us play a whole lot 
better, we’re tighter. So tight I 


ee ees Ve 


can’t believe it myself sometimes. 

“Tm really pleased, so are Dee 
and Nigel. Eric Clapton came to 
see us at one of our gigs and he 
said he couldn't believe we were a 
British act because we were so 
tight and funky. 

“One thing that makes us play 
well is that we get on well 
together. There are only three of 
us, a more compact number, and 
we only had one small row in all 
the time we were there — and 


HAWKWIND (I to r) DIKMIK (electronics), 
TURNER 


DAVE ANDERSON (bass), NICK 


Meet the Band D 


TERRY OLLIS (drums), 
(sax) and DAVE BROCK 


(guitar). 


HAWKWIND - music 
more important than money 


w one LP to their credit and a steadily increasing number of 
| bookings each week, Hawkwind would seem to be doing quite 
well. But their general disregard for any kind of financial reward and 
a determination to avoid the hussling of the record industry means 
that they are often short of cash. It is on these occasions that singer, 
guitarist and composer Dave’ Brock is likely to be found busking in 


London’s Portabello Road market. 

But this breadline existence has 
not yet deflated their ideals or 
changed the groups direction. They 
play a continuous form of electronic 
music while socially they follow a 
life style similar to America’s Grate- 
ful Dead or the German community 
band Amon Duul. 

Wherever they play they bring 
along large numbers of friends, 
charge minimal prices for gigs and 
have probably played for free more 
times than any group in Britain. 

Recent ventures have included 
almost spontaneous sets in the camp- 
ing sites at the Isle of Wight and 
Bath festivals. 2 % 

Basically they want to give their 
audiences something extra, adding 
new dimensions to live performances. 

“We've played with so many 
groups who get payed phenomenal 
amounts of money but just play six 
numbers and go home that we want 
to try and-give the audiences some- 
thing more,” explained easy-going 
Dave Brock. 

u if we had a little more money I 
would like to turn the whole act into 


a kind of circus with a complete light 
show where we cculd give away 
papers and fruit, things like that. 

“For instance if a monotonous 
sound like chanting goes on long 
enough it can really dull people’s 
minds. It’s all very interesting,” he 
remarked. 

“ Originally we just wanted to 
freak people out but now we're just 
interested in sound. Very few people 
seem to realise what can be done. 

“As it is we try to create an 
environment where people can lose 
their inhibitions. Sometimes it works, 
sometimes it doesn’t. 

‘© We also want to keep clear of 
the music business as much as pos- 
sible. We want to just play for the 
people. It's like a ship that has to 
steer round rocks, we have to steer 
round the industry. 

“ But I’d like the group to go on 
Top Of The Pops. i mean, it’s so 
ridiculous we could just go on and 
turn it into a party. Get everybody 
to join in and just never stop, 
They'd never be able to get us off. 
— JAMES JOHNSON. 


that was over in a few minutes. 

“Were happy knowing that 
we're going to do a good gig. 
Don’t get me wrong. We have to 
fight a lot of the time to win the 
audience, especially in places like 
San Francisco. 

“My favourite audience is the 
‘eventually’ kind! The one that 
you win if you work really hard. 
This is a challenge and keeps you 
on your toes so that if you work 


hard and do a good set then the~ 


reward 
side. 

“San Francisco audiences, are 
considered ‘never’ audiences, they 
are so blase. They’ve seen every- 
thing before and are impressed by 
nothing, yet we managed to win 
them after a hard fight.” 

While touring, Elton’s piano is 
provided by the promoter of each 
gig. 


Out of tune 
upright 


“I never came across a bad 
piano in the States, but in England 
it seems to be different. I’m pre- 
pared to put up with a baby 
grand, but at one gig we did the 
other day, all that was provided 
was an out-of-tune upright. What 
do you do? 

“Im not going to do a moody 
and refuse to go on because the 
kids have paid to see us, so I had 
to do my best. Some promoters 
haven’t the faintest idea who 
they’re cheating. Why should the 
kids suffer? They've paid to 
see a good show and they’re en- 
titled to it. 

“One of the most- exciting 
things on the American tour was a 
‘live’ radio show we did for ABC 
Radio in New York, They wanted 
us to do it the first time we were 
there but we didn’t have the 
necessary work permits. 

“We got it together this trip 
a 


is the audience on your 


NEW MUSICAL EXPRESS 


i E e ` n 
Currently breaKing house records throughout the British Isles are (J to r), 
NIGEL OLSON, DEE MURRAY, ELTON JOHN. 


and it really was fantastic. The 


“ sound was excellent. I don’t know 


Sound was 
excellent 


whether you are already aware, 
but there is very little live radio 
in the States so when it happens 
it creates immediate interest. 
“We had an audience of about 
100 people and we got such a 
buzz we played for an hour and a 
half without interruption. They 
stopped the- news, the commer- 


THE 


you hadn’t guessed) to som 
the incredible goings-on 
“200 Motels.” 

in early February, 
likely to recover 
onslaught of the 
genius and his cohorts in 
world of unpredictability. 


from 


but never quite 


and 


from Clarence House, 
Queen Mother’s home. 
United Artists laid on 


eccentric 


After many years of suggest- 
ing, planning, hinting, stating, 
revealing, 
Zappa at last decided to hold a 
Press conference on Monday to 
calm puzzled minds for once 


dence and just up the road 


On sale Friday, week ending January 16, 1971 


Just starting his first British tour, Elton John 


spoke to me about America, films, touring 
audiences and a million other things . . . We talked 
for hours: you can do that with Elton because he 
is such a naturally exhuberant person — an in- 


terview becomes an animated chat. 


cials, everything, and just ran 
straight through. 

“Our record company taped it 
on an eight-track machine and I 
brought the tapes back here where 
we intend to issue it as a live LP 
very soon. ‘Burn Down The Mis- 
sion,’ with which we close our act, 
lasts 25 minutes, one complete 


side of the album. Also we did 


* Amoreena,” ‘Honky Tonk 
Women’ and ‘Take Me To The 
Pilot.’ 


Issue if as 
live LP 


“Tm looking forward to having 
a ‘live LP’ released because the 
atmosphere is so great it makes 
me feel that it is actually better 
than a studio version.” 

The album “Elton John” is on 
the verge of becoming a gold 
album in America alone and 
“Your Song” which is in the U.S. 
Top Twenty has sold more than if 
it were No. 1 for weeks over here! 

Even with all this happening the 
majority of the British public are 
dismally unaware of the multi- 
talents of Elton John — we must 
be mad to leave it to another 
nation to discover a native genius. 

During a conversation I had 
with Elton John some time ago 
he mentioned that he was very 
much against singles being taken 
off albums, and yet “ Your Song,” 
a track from his second album’s 
currently on release in Britain as a 
single. 

“I don’t have much choice in 
the matter,” Elton commented. 
“Its all up to the record com- 
pany. I can voice my preference 
but that’s as far as it goes. 

“In this case I don’t mind 
because it is obviously a very 
popular track. It’s often played on 
the radio and it has done ex- 
tremely well for us in the States 
so it seems a logical step to take 
— besides — Tony Blackburn has 
promised to make it his Record Of 
The Week.” 

We also discussed something we 
touched on many moons ago when 


ESTABLISHMENT 
VERSUS THE 
UNDERGROUND 


e of 
in- 


volved in Frank Zappa’s movie 
Pinewood 
Studios, where shooting begins 
are never 


the 
the 


and the 


ence began. 
For 
never 


explained, the 


the 


apologised to the 


sumptuous spread, of cashew 
nuts and crisps and a few 
bottles of alcohol for journal- 
ists, PR people, photographers 
inevitable freeloaders 
to consume before the confer- 


a reason which was 
1 pro- 
ceedings began some twenty 


the man who spends half his 
time posing on the lavatory — 
assembled 
a multitude for a feature which 


Elton didn’t want 
road. 
“I really didn’t want to do 


to go om the 


then because I had done ite all 
with Bluesology,” he explained. 
“All I wanted to do when the 


whole thing started about eight 
months ago was sit back and write 
ou know t 
ou know how lazy I am: 

hated the idea of gettin a ma 
together and rehearsing, but when 
the last album was so well 
received I got the feeling that it 
would be good to go on the road 
and now — only six months later 
— I consider t Nigel reckons 
amongst the top e rock drum- 
mers in the world, he’s got so 
much more confidence. We all 
have. I think even he is surprised 
at his own improvement.” 


before 


The film score fo 
that Elton John and ly: 
Taupin 


“ Friends ” 
yricist Berniet 
completed before they 


went to the States in October, is = 


being released as an album on 
Paramount in March — this should 
prove a monster seller. 

Unlike most film music, the 
songs stand on their own without 
the film. It’s lik listening to 


another excellent album of com= 
pletely new tracks. “Can I Put 
You On,” one of the tracks that 
Elton played me during the inter 
view is already being included im 
their stage act and. with its ex 
citing funky ending is proving one 
of the highlights of his shows 
“Michelle’s Song” is one of the 
gentler tracks and Elton considers 
it a possible single. 

Elton John is rich enough to 
retire tomorrow, but he wouldn't: 
His first love is music although he 
admits that it’s nice not to have to 
worry about money any more. Just. 
to prove it he has bought himself 
‘a` new- machine’... @ 


: pal È 
mauve Aston Martin, and given hist 


year-old car to his flat-mate. s mi 


bc 
oversexed industrial vacuum cleaner, the voluptuous dance of the newts 
when they escape from the newt ranch and get into the concentration-camp 
where the orchestra lives, the fake groupie house and the rancid boutique. Plus 
songs with titles like “ This Town Is A Sealed Tuna Sandwich ” 
orchestra thrown in for good measure. 
All of which adds up (as if 


and a 90-piece 


had appeared prematurely in a 
Sunday paper. He had, he 
explained, been duped 
doing it. 

“Why didn’t you check ‘it 
with United Artists?” cried a 
stung national man. — “Be 
cause it was ten o’clock in the 
morning and at that time I 
didn’t even know their phone 


into 


Some bright soul chose the minutes late and soon turned number.” Zappa replied reason- 
elegant Nash House in Carlton into a series of embarrasing ably — “Well, its a pity, 
House Terrace, Westminster. exchanges between Zappa and you didn’t check,” came a 
Without comment, I will point ageing national newspapermen. pedantic cry from the back of 
out that Nash -House is Zappa, as cool and helpful as the room. 
extremely close to George usual — this is his manner There then followed a some- 
Brown’s former official resi- despite the popular image of was acrimonious three-cornered 


discussion between Zappa and 
two national men as to whether 
of -not he trusts his PR people, 
During this exchange, those of 


se 


